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Gillie Richardson writes:

On Friday, 19" October, a group of us
donned our glad-rags and trundled (nay,
zoomed) down to Wellington for the
Somerset Fellowship of Drama’s big
presentation awards night of the Phoebe
Rees Competition.

As you probably know, our production of
The Crucible had been nominated for
fifteen awards — we think it a record in
FDC’s history - so we were all very
excited.

Despite being held up at Shepton Mallet
by heavy traffic and road works for over
twenty minutes, we arrived in perfect time
to enjoy a tasty dinner and fraternise with
the other nominees before the real
business of the evening began.

As the awards were given out, our table
started sinking under the weight of so
much silver. | will list the exact details
below but suffice it to say we were
bowled over and our dear director was
heard to murmur that it was becoming

embarrassing. The rest of us didn’t agree;
we thought it wonderful. All in all we
received eight gongs — again we think it a
record.

Bill Jacques, David Holt, Phillip de Glanville,
Alan Burgess, Trixie Collin,
Chris Samuels, Millie Mitchard, Gillie Richardson

Probably the best part of the evening was
the introduction to the final - and most
prestigious - award of the evening, the
Adjudicators’ Trophy for the best
production of the year. | have requested a
copy from Anna Bowerman, the
presenter, so | can quote it verbatim...

Stepping Out — Selling Out!

Tickets are going very fast for the autumn production
Stepping Out — Thursday 8", Friday 9™ & Saturday 10™
November at the Merlin Theatre. So well that the club
has decided to put on an extra performance on

Wednesday 7 ™

Box Office can be contacted on 01373 465949.
Don’t miss your chance to see this lively comedy.

| loved every aspect of the
presentation of this play. The
set was stark and simple.
Lighting was a dream - the
interpretation of the moods,
and the colours used were
stunning. | shall never forget
that low mist at dawn.
Fabulous music specially




composed for the production captured " Best Set Design

every twist and turn of the action, and the Philip de Glanville & Bill Jacques
total sound was evocative, atmospheric - " Best Supporting Actress
utterly awesome. Milly Mitchard

Artistic Impression

Philip de Glanville

Best Direction

Philip de Glanville

Best Production

Philip and the whole team.

Others nominated were...
©  Best Actress

Keely Beresford

Best Actor

Martin Coat

Best Supporting Actor

Alan Burgess

Best Supporting Actor

David Holt
The visual and auditory atmosphere " Best Supporting Actress
created had me totally engrossed and Jo Quintero
captivated throughout the evening - to " Best Actress under 21
say | was impressed would be an Katy Wilkes
understatement - it was stunning.

Ron Roberts, Chairman of Somerset Fellowship of
Drama, presenting Simon Bowman

The pace of the play was terrific - the
acting and the dedication of the whole
cast was exemplary. It was obvious that
no expense or detail had been had been
spared in regard to rehearsal time - it
reeked of hard work from everyone, with
a very clever man at the helm.

You have reached heights with this
production which are as close to the
professional stage as | have had the
privilege to witness in my many years of
touring the county. It left me wilting with
the emotion of the piece.

Now to the awards themselves... Millie Mitchard receiving her award

Best Special Effects Hearty congratulations to you all,

Includes Simon Bowman’s wonderfully especially to those nominated, but also to
atmospheric music the many unsung heroes who helped to

Best Costumes make The Crucible such an outstanding

Heather de Glanville success.
Best Creative Lighting
Chris Samuels

GR



Street Car — Desire Is On Its Way!

Well, to say I'm excited about the casting
of Street Car would be an
understatement. The audition night went
very well and | was so pleased with the
support from the members and
newcomers who attended. It has been a
difficult task in casting the parts because
the standard was so high. | checked
everyone we had auditioned against
every part to make sure | considered all
people in all roles. | found it quite a
responsibility to make sure we gave
people the right challenges, took
reasonable risks, and formed a good
acting team. It is sad that not everyone
who auditioned received a part but | am
very pleased to say that most people who

did not get an acting part have stayed on
to help in the production. | have also had
people coming to me to offer help which
is a great way to show your support for
the group. We particularly need a good
supply of props and set dressing for the
play so the more help here the better. |
will be doing some character workshops
with the cast before Christmas and
rehearsals start proper in the New Year
so wish us luck! I would like to put a call
out for a stage manager as soon as
possible because the ideas | have for the
lighting and sound and props will take
some care and co-ordination so if you
would like this challenge please do call
me on (01373) 472981.

The Cast
Stanley Ketllydl\(llr[tt h at th Eunice Gillie Richardson.
¢ ctgs Iln l(Jan a tﬁ Acted in Arsenic and old
estival and many other Lace and many others
productions.
. Steve Alan Burgess
Blanche C'a“d'?‘ Berry._ Acted in Pack of Lies and It
Acted in and directed Runs in the Family
allsorts with lead in Cold
Comfort Farm Flower seller Milly Mitchard
& Nurse.  Award winning actress from
Stella Keely Beresford. . the Crucible and acted in
Acted in The Crucible and
) Monmouth
with other drama groups
. Doctor Nick White.
Mitch K)Crpegﬁ]nﬁ RUNS in the New to the group but acted
Family in many other plays.
Pablo Felix Byme Young Man Ben McFadyen.

Acted in Mice and Men and
The Crucible and Stepping
Out.

Acted in It Runs in the
Family.

Geoff Hunt




| don’t do Drama!
Trixie Collin FDC Secretary

You'll always find me in the wings checking
lists of props or moving bits of scenery about.
My stage appearances are limited to those
hopefully fleeting glimpses of stage crew in
blacks, opening windows, moving rostra or
scattering straw.

| started my backstage

experience as stage
manager for a school
production — | can be very

bossy! | had read Blue Door

Theatre and wanted to be a

stage manager but somehow

Zoology at university was the

road | took. | was in the

audience for a variety of

productions mainly in

College gardens and

guadrangles — as a scientist |

didn’t understand the luwvies.

In Bangor | did the costumes

for a production of the

Crucible (using a Ladybird

book as source material!)

Then came an almost complete lack of drama
or theatre for 30 years until | came to Frome

Daddy’s Girl

Migs Jacques — Newsletter Editor

I, like many people had my first taste of
acting at school where | was lucky enough to
get some good parts — but | also had
experience at home. My father, a Church of
England clergyman was mad on amateur
dramatics. He and my aunt had always been
involved and my grandfather was a Welsh
author and playwright — having plays
produced at the Eisteddfod. My first real
claim to fame came when at the age of about
10 | was in my father’s production of a play
by my grandfather called “Wither O Splendid
Ship” — a sort of nautical pilgrims progress
that involved building a whole ship on the
stage!. | played a mermaid — but the lead was
our local grocer's daughter — Rita
Tushingham.

When | went to college to train as an
Occupational Therapist drama took a back
seat to lots of other things. Then when | was
working at St. Martin’s Hospital we started

and began to help backstage firstly with a
production called Gemini with Bob Gooding
and then with the Pantomime Company .
Backstage with Bob’s school productions at
Oakfield followed plus a difficult production of
Gosforth’s  Fete — strings of
bunting and high winds and rain
make a bad combination. |
thoroughly enjoyed a memorable
production of Macbeth directed by
Bob for FDC and began to get to
know members of the club. | also
worked on the production team
with various plays by Scott
Carpenter. | was pleased to come
off “the cans” and get involved
mainly with props and as stage
crew — major highlights of the last
few FDC productions have been a
whole scene behind a window in
‘Allo,’Allo, finding the mouse after
each performance of ‘Of Mice and
Men” and just the whole
experience of ‘The Crucible’ — backstage is
fun and | really enjoy getting to know cast
and crew.

putting on pantomimes for the patients and |
got stuck in — helping organise costumes and
props and playing a variety of roles from
Prince Charming (was thin) to Friar Tuck
(needed some padding).

When we moved to Frome my husband Bill
(set building) and | decided to have a go at
joining the drama club. | was immediately in
awe of the acting talent in the club — but
having edited a

newsletter in my

professional career |

was happy to take

over  from Philip

editing this newsletter.

And now | am very

excited to be involved

in Stepping Out — but

don’t blink or you will

miss me!



Play readings at the Packhorse
‘Blithe Spirit’ — An improbable farce in three acts!

On Monday 8™ October we gathered once more in the Packhorse, flicked on the gas fire
and settled down to an enjoyable read. For anyone who hasn’'t been along to such an
evening — you are missing out! It is not an occasion for egos or hogging the limelight.
Rather it is an evening of fun when anyone can read a part without a care for auditions,
accents and, when needs must, gender!

‘Blithe Spirit’ is typically sublime Coward, written in a matter of days, quintessentially
English, wit and pace in every line and, refreshingly, with a cast of two men and five
women. As if clairvoyant, readers arrived in similar proportions so the reading took care of
itself.

Apart from the usual suspects we had two newcomers who were made most welcome and
who jumped into designated roles feet first. Thanks to everyone who came along.

MH

Play Readings — these take place every month at 8 pm at The Packhorse in Christchurch
Street - all welcome - to read or just listen.

Monday 12" November 8.00 p.m. at the Packhorse we return to the master, Oscar Wilde,
with the wonderful “The Importance of Being Earnest”, a ‘trivial comedy for serious people’- his
most brilliant play, bursting with his trademark one-liners.

Jack Worthington is in love with prim-and-proper Gwendolyn Fairfax. His friend Algernon is in
love with Cecily Cardew. But both Gwendolyn and Cecily are determinedly in love with
someone called Ernest. Throw in the magnificently imposing Lady Bracknell, some cucumber
sandwiches and a nanny with a dubious story about a handbag, and the result is a comedy as
fresh and funny as when it was first performed in 1895. With a cast of 4 men and 4 women,
what more could you ask?

And remember, non-members are especially welcome so please bring along any friends who
may be interested. See you there!

Please note that there will be no play reading in December but we will reconvene on
14" January with “Night of the Iguana” by Tennessee Williams.

The Warminster Community Theatre
In Association with the New Theatre Company
Presents
The Comedy of Errors by William Shakespeare

Directed by Dave Hollis

At the Athenaeum Theatre Warminster 7.30
Thursday 1% (preview) Friday 2™ and Saturday 3™ November
Box Office 01985 213891

FDC members Calum Grant; Bryan Williamson; Donna Matthews & Kelly Mirritt are in this production



