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Twelfth Night – Merlin Theatre November 13 th – 15th 

 
Say “Hello!” to the swinging sixties Shakespeare style! Well, we are up and running and so far so good, we 
have our construction crew champing at the bit, and the set design has been finalised. The first production 
meeting is set, and last but not least we have a cast, and not just any old cast but a full quota of top-notch 
talent. So for all those that are interested I present the cast of Twelfth Night.  
 
Orsino      Kelly  Merrit 
Olivia      Donna Matthews 
Viola      Milly Mitchard 
Sir Toby Belch     Robert O’farrell 
Sir Andrew Aquecheek    Tom Cant 
Malvolio     Alan  Burgess 
Maria      Fiona Taylor 
Fabian      Catherine Patterson 
Sebastian     Mike Walters 
Antonio      Geoff Hunt 
Sea Captain     Lesley Swinburn 
Priest/ Servant     Denise Gibbons 
Valentine/ Officer 1    James Cox 
Curio/Officer 2     Ross Scott 
Feste      Luke Stuart 
  
So everything is going well except for one thing... I still need some Go-go dancers. I think that people might 
have thought that I was only joking about go-go dancers (what with the Soho theme) but they are a really 
important part to the performance. So please if anyone knows where I can get my hands on some dancers 
(Not in that way! and I am shocked and appalled that you might even think that... tee-he) or if you know 
anyone who might be able to help please contact me.  

Calum Grant 
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Blue Remembered Hills 
 
It’s been just over a month now since the 
curtain (or piece of rope generously supplied 
by Trixie Collins) came down (was pulled up) 
on Blue Remembered Hills at The Blue 
House’s wonderful gardens. The whole 
process was hugely enjoyable, and thankfully 
not too stressful! I have to say the main 
reason for this was the support of the whole 
company 

 
 
My fantastic cast who, bravely led and 
advised by Gillie, went out of their way to find 
their own costumes (David North having his 
sorted by the second rehearsal) and who put 
in three wonderful performances. Trixie as 
ever was a huge support with props, and was 
our Front of House Manager for the 
performances (Stewarding every night and 
even helping with those finishing details, like 
a dog lead to stop the flats from blowing over 
in the wind!)  
I also need to thank the staff at The Blue 
House and in particular Clair Bonham 
Christie who was always a calm beach in the 
tempest of trying to put on an outdoor 
production. My final thanks have to go to 
Michael Hoskinson and Tony Atkinson. who 
fought bravely in horrendous weather 
conditions to erect a fantastic gazebo, 
unfortunately those who came to see the 
production might have not seen this as it was 
torn from the ground and thrown into the river 
Frome by the wind and therefore never 
managed to have its starring role. 
 
The week of the production came and went in 
a bit of a blur. I remember a lot of worry about 
the weather, and on the first night our fears 
were brought to reality in the worst possible 
way.  Hour after hour it rained and we finally 
had to make the decision to pull the show. 

However things brightened up on the 
Thursday and the people poured in. From 
there on in the weather was kind(ish) and 
even if the sun didn’t beat down upon us it 
stayed dry, and considering this Summer I 
think that’s close to a miracle. With the 
weather favouring us the show was set to go 
and it really did go with a bang, or at least a 
puff of smoke (poor old Quack! Quack!) 
Suddenly from every direction the garden 
was under attack for parachuters, 
commandoes and David North pretending to 
be an aeroplane as the cast came out to 
deliver three high octane performances. 
 

So once again a huge thank you to all those 
involved, I am very aware that I haven’t 
named everyone who helped and gave up 
their time so generously (all the stewards, 
Mike Witt for delivering the set, the list goes 
on) and if I have missed you then I am very 
sorry. Thank you all you’re fantastic! 
 

Calum Grant 
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Doll and guns from Blue Remembered Hills, Quill pen 
and inkwell from The Crucible, Mirror from Streetcar 

“You need what?”  - Doing the Props . 
We continue to introduce you to the back stage heroes 

that make our productions a success 
 
“You need what?” – the cry of the props 
person when the director sends the list of 
vital props. It usually starts with a list from 
the back of the script, then the director 
removes  50% and lots of other personal 
bits are added according to the whims of 
director and cast. Somehow props also 
seems to encompass set dressing 
/furnishings/furniture everything from 
slices of water melon to thrones and 
bicycles, all specific to the dating of the 
production. 
Imagination, perseverance, lateral 
thinking and a big pot 
of glue are 
necessities and in the 
age of the internet 
you also need good 
searching skills. My 
modus operandi is to 
look at the list, email 
requests to cast and 
club members and 
then start searching 
the local charity 
shops and eBay. 
Within FDC there are 
several members 
who are also great props spotters, 
especially from the Auctions and their 
help is much appreciated.  
The next step is to decide what needs to 
be made –converted or created from the 
most unlikely things. Philip made a great 
line in crowns for Lion in Winter, Bob 
Gooding created amazing sausages for 
‘Allo, ‘Allo and I loved making all the 
warrants for the Crucible from distressed 
paper using a real quill pen. 
Strangely one of the greatest challenges 
comes with plays set in 20C because 
many of the props are within the 
audience’s recollection – “my gran had 
one like that” is a common cry!! Paper 
sizes, colour and texture have changed – 
white photocopy paper just doesn’t work 
for anything earlier than 1980’s and 
printers do not produce convincing 

typescript for letters and documents. I’m 
beginning to think I might need to find an 
old typewriter sometime as the supply of 
old papers starts to dry up. Modern 
plastics, crockery and glassware just 
don’t have the right look but often car 
boot sale finds and paint can create a 
credible substitute. Plastic sundae 
glasses sprayed silver made pewter 
goblets for a feast, and downloaded 
labels made modern cans of beans look 
right for ‘Of Mice and Men’. My favourite 
eBay find was a 1930’s tin of bug powder 

and one of the most 
annoying props for the 
same play was the 
mouse – it was thrown 
into the wings each 
night and had to be 
found ready for next 
day. 
I love the search and 
the challenge of finding 
the props– luckily FDC 
has a great team who 
manage them during 
performances – actors 
can be so annoying!! 

Has anybody seen my.......... should not 
happen if the props are returned – I try to 
keep spares of vital items but that doesn’t 
help when the actor just forgets to pick up 
his or her prop. the props people  never 
mind the obsessive prop-checker but 
carelessness sends the team wild.  We 
do it because we all enjoy it and take a 
pride in getting it right for the whole 
production – the only downside is that I’m 
fascinated and critical when I see other 
productions! 
Sharp eyed members of the audience 
might spot familiar items in different 
productions -  could this be a game for 
the next social event!! 

Trixie Collin 
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Play Readings  – these take place every month at 8 pm at The Packhorse in Christchurch 
Street - all welcome - to read or just listen. 
 
Monday, September 15 th  
All My Sons by Arthur Miller -   
To be led by Michael Hoskinson. 
 
 
Monday, October 13 th  
Either Popcorn by Ben Elton or Dorian Grey by Oscar Wilde  
To be led by Geoff Hunt. 
 
�
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The Club is in a most unusual and enviable position at the moment, as it has received 
submissions for its future productions from many directors – some well tried and trusted 
already – and some new and exciting. This is a wonderful situation for the committee to 
find itself in, but as can be imagined, it has also given rise to some difficulty! I think the 
expression could be ‘spoilt for choice’. 
I believe very strongly that these decisions should be made democratically, so the whole 
committee was asked to vote on the submissions by email – and as a result next year’s 
programme is: 
 
Spring  2009– (April 23rd, 24th, 25th)  
Noises Off by Michael Frayn.  
This is a comedy to be directed by Philip de Glanville.  
 
Summer  2009– (Frome Festival week in early July) –  
Charley’s Aunt by Brandon Thomas.  
This is a period comedy set in 1892 and will be directed by Bob Gooding.  
 
Autumn  2009 – (November 12th, 13th, 14th)  
The Three Sisters by Anton Chekhov. 
A classical drama to be directed by Robert O’Farrell.  
 
Further details with dates of auditions etc will be nearer the time. 
 

Gillie Richardson. 

 
 
 


