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Well the performance is breathing down
our necks but | feel optimistic for a great
show. The cast has had a few changes
along the way and after two actors had to
withdraw from playing the part of John |
was starting to think the part was cursed.
But no, it was just fate clearing the path
for Tom Cant who has stepped into the
role with vigour and energy. Now there’s
nothing that can stop us, so roll on July
9".12™ and four really great
performances of a wonderfully crafted
masterpiece. We do still need help from
ALL members of the club... Please join us
in praying for good weather!

All tickets available through Frome
Festival Ticket Box Office 01373 455420
Doors open 6 p.m. Play starts 7.30 p.m.
(Not as stated in Festival Programme)
Bring your own chair and picnic

You may have noticed that Monday 14"
July’s play reading has been taken over
for an audition for Twelfth Night, but if you
can't make 14" there’s no need to worry,
as there will be TWO more opportunities
to audition. All three auditions will be in
the upstairs room of The Packhorse and
will commence at 8pm. The dates are
Monday 14", Friday 18™ and Monday
21° July 2008. You need only come to

CLUB

one audition but anyone is welcome to
come to as many as you wish.

The auditions will involve some individual
work, some group improvisation and a
small section of script to be looked at in
pairs. You do not need to have anything
prepared or have any prior knowledge of
the play. If however you do want to have
a look at the script before-hand please
contact Calum Grant on 01373 455533 or
e-mail c_i_grant@hotmail.com.

Future Productions

A good number of submissions have
been received for forthcoming
productions — all of them excellent,
exciting and challenging.

For spring 2009 it has been decided
that we will be doing a wonderful
comedy - “Noises Off” by Michael
Frayn — which will be directed by
Philip de Glanville.

Over the next month or two decisions
will be made in respect of
productions for the remainder of next
year and possibly even spring 2010.
Historically we have tended to think
no further ahead than the next
production. With the amount of
interest from potential directors, we
can plan much more into the future
and get a good balance of plays.
Exciting times!




We continue to introduce you to the back stage heroes
that make our productions a success

For as long as | can remember | have been
involved one way or another in theatre. My
parents worked at the Cambridge Arts and
when they were both on call | was often put
to bed in a costume skip so | guess it was
inevitable that | should end up where | am.

At school | did a bit of acting but gave up
after playing Orlando in As You Like It when
a review said “attractive looking aristocrat,
but couldn't say a word”, a bit harsh. So
instead | started lighting the shows. | had had
a lot of experience helping my father out
lighting shows at the old Bath Technical
College theatre for Bath Opera Group and
various other local amateur companies.

After school | got work with the Natural
Theatre Co building props but ended up

touring with them as their technical stage

manager. The tours included
an incredible range of
venues, from working men’s
clubs and community centres
to state opera houses thru
circus tents and swimming
pools! You can never light a
show in a draughty hut in
Skelmersdale as well as you
could in the philharmonic hall
in Berlin, but have you have
to try, so | learnt to become
quite resourceful with my lighting. Also the
time constraints of doing one night stands
means that you have too keep things simple.
Sometimes one light can just as effective or
even more as three if it's carefully focused
and placed.

After the Naturals | worked at the Royal Court
in London where | was lucky enough to work
with some amazing people. The court has
always been a pioneering theatre and not
least in lighting, with their ‘white light’ style.

In the 60’s a lighting designer called Andy
Phillips who worked at the Court rejected the
use of multiple coloured filters in favour of
just using correction filters to remove the
orange cast of tungsten lamps while retaining
the natural skin tone of an actors face.

The range of colour filters, gel, is massive,
but you do get colours that you keep going

Skilful lighting in The Crucible

back too. Mine is Leel56 or Chocolate, |
think I've used this in every one of Frome
Drama Club shows. Philips favourite is Lee
194 or Surprise pink! Lee 108 or English
Rose is known as strippers pink because it's
very good on bare flesh!

Timing is very important to good lighting, you
can easily break a good scene by making a
fade too fast or slow. Sometimes to linger for
just one or two seconds after the moment can
be very effective. With computer lighting desk
timed lighting cues is very easy. In the past to
do a 10 minute sunrise meant moving a fader
incredibly slowly for the 10 minutes. Now |
push a button, then go for a pee, buy a beer
from the bar, chat up whoever’'s on box office
and still get back for my next cue!

I'm a bit of a luddite when
lighting is concerned, the
lighting desk is the only
computerized bit of kit that |
use. I've only used moving
lights once and they were
cut before the first night. In
that case the director
wanted car headlights to
sweep across the stage, the
moving lights we used one
tended to go one way and
the other lantern the other, you don't get
cross eyed cars. We fixed this with 2 parcans
strapped to a scaff bar on a swivel and a bit
of string and a bungee. FDC had the same
problem, in fact it was the same play (Death
and the Maiden), they used a shopping trolley
with a couple of lights fixed on it. Just as
effective as and a lot cheaper than movers.
| feel very lucky to have been able to work
with FDC. | have been really stretched
creatively just to keep up with your
productions. Working with Simon in the
control room is great fun. You could and can
feel very isolated sitting in a soundproofed
room at the back of the auditorium while it all
goes on down on the stage, but | never feel
that with FDC. [, and | think Simon as well,
feel an integral and appreciated part of the
performance. Thank you. Chris



Streetcar Strikers!

This excellent photo
was taken after the
whole set of Streetcar
was dismantled and
that super production
put to bed. We had the
best ever turn out for
this tedious but
essential job and |
would like to thank
those unsung heroes |
who work SO
generously behind the
scenes to ensure a
show's smooth
running.

But please note too — nearly the whole cast turned up to help and this was probably a first
- and was remarkable as everyone was exhausted. It is a feal testament to Geoff who
inspired a great team effort during the whole production.

(Incidentally, this is about the only photo that Mike Witt took during his enormous recording
of the whole making of Streetcar where we can actually see what the guy looks like!)

PS One or two good folk left before this photo was taken — but thanks go to them too, of
course.)
GR

The Merlin Workshop Experience

Claudia Berry writes.........

On behalf of the Merlin Theatre and Merlin Panto Co, | would like to say a HUGE thank
you for helping us with the workshop clearance. It has not had such a good clearout in the
eight years | have worked for the Merlin! Unfortunately it had become a dumping ground
for the school, the Panto and visiting companies. During last years Panto build we only
had a tiny amount of floor space and did most of the building on the stage floor. It had got
very depressing, and as you can imagine poor Chris couldn't face clearing it all by his little
lonesome self.

So we were left feeling tingly and warm with the response from the club, and were
overwhelmed with the amount of good people that turned up on Saturday morning. We
worked hard and to our utter amazement had it finished by lunchtime.

We unearthed props from bygone years, things that | never knew we had - Trixie and |
were having great fun, "Ooh, that will be handy,"” "Oh | spent days looking for one of those,
and there was one here all the time!!"

After filling a skip, and having huge amounts of wood towed away we now have a fantastic
working workshop space, which the Drama Club will now be able to make use of, for both
building and storing sets. | am really pleased that we did this together as it promotes our
partnership - | have said before that | feel very much that the Drama Club is our 'in house'
theatre group, and it is great that we can help each other (including the Panto Company)
out.

Thank you to Michael for making the suggestion in the first place, and Bill for bringing the
biscuits!

Best Wishes, Claudia .
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Meet the committee continues.....
My art master at school was a principal
make up artist at the
adjoining Ealing Studios and
working with him on several
school productions, painting
back drops. | was tempted
to apply to join the studios,
as a make-up artist, but he
persuaded me to go to
Hornsea Art college where |
studied fine art and
industrial  design  for
some time before a
chance opportunity to earn money (which
to a penniless art student was not to be
sneezed at) saw a sea change in my career
path — so began 40 something years in
architecture!
I made several contributions to the sets of
St Martins Hospital Christmas pantomimes
(because my wife Migs was working there).
| then became art director for a carnival
club and worked on several floats — mainly
disguising the generator!

When we moved to Frome from Bath, Migs
and | were keen to become

involved in the community and as

a first step contacted the Frome

Drama Club. After a welcoming

message from Aly Maryon we

were immediately contacted by

Alan Woolley who was quick to

seize on my offer to assist with

set construction. When he called

to collect me he spotted some of

my paintings and you can

imagine Migs’ horror when later

that day | returned with three 8’ x

4’ flats on which to paint a scene

of London viewed from a third

floor window as the backdrop for

“It Runs in the Family™!.

Alan and | worked well together on that set
and | learned a lot from him in a short time
— which was just as well as he then
announced that after serving the club for
many years he was moving away from the
areal!!
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Around this time Migs and | went to an
AGM and found
ourselves on the
committee.
| then worked on two
sets with Philip de
Glanville — The Crucible
and Stepping Out -
when | learned even
more and had lots of fun
— getting on really well

with Philip. The two

Bill relaxes on a Turkish Beach after Streetcar sets were very

different. On the face of it the Crucible set
was fairly simple, easily and quickly
adapting into a number of subtle scene
changes. In reality this impression was
achieved by Philip’s clever concept, and
careful and meticulous attention to detail in
the construction.
The Stepping Out set was much more
straightforward but equally fun and
challenging in its own way — not least the
transformation from Church Hall to theatre
stage with glitter backdrop — the change to
be achieved in 75 seconds. | also worked
as a member of the back stage
crew, even acted as ASM on
Stepping Out, and gained
invaluable knowledge about
set changes and how
transformation can be
achieved in the shortest time
by the crew in silence during
the blackouts.

More recently |1 have worked

as part of a set building team —

and it is great to have Jim,

Andrew, Felix and Mike join

with us — with Geoff Hunt on

Streetcar named Desire -
where my drawing board skills were put to
good use to detail the construction. It was a
relief that the staircase we made stood up
for all the performances!

Being part of Frome Drama Club has been
a most enjoyable experience, not least
because of the people | have met and |
look forward to many more challenges,

Bill Jacques
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In May we revisited the world of Dickens with a reading of the second act of “Barnaby
Rudge” as adapted by FDC member, Terry Griffin. Despite a bijou attendance of a few
select stalwart members, we still managed to do justice to the piece. Dickens did like to
create a large number of characters so we were taking on new roles at the turn of every
other page!

Enormous credit must go to Terry for all the work involved adapting such a novel. It is a
huge task and he is to be applauded. He was very grateful for the opportunity to hear it
read and to get some idea of likely running time. He went away with lots of positive ideas
about what he can do to improve it still further and fit it all into a modest two hours!

In June the closest we got to the great nineteenth century writer might have been an
exclamation of “What the Dickens!” in the delightful 1950’s farce that is “Dry Rot” by John
Chapman.

After a run of poorly attended play readings, it was tremendous to get a decent number of
people turning up and, by the end of the evening, everyone was very glad they had.

Even on stage, a farce takes a little time to warm up. There’s a lot of exposition before the
pace takes off and it's helter-skelter to the final curtain. Reading can never do a farce
justice but our group came very close with some fabulous performances and a variety of
accents which were akin to Coronation Street meets Eastenders meets Emmerdale!

Special mention must go to David Riley whose delivery in fluent French of diminutive
jockey, Albert Polignac, was musique aux les oreilles (that’s ears to thee an’ me)

N.B. The intended play reading (with a view to casting) on 14" July of Twelfth Night will
now be used as one of the audition evenings — see Calum Grant's separate note about
this.

There will be no play reading in August due to lots of holiday commitments but we’ll be
back on 15" September with “ All My Sons ” by Arthur Miller - 8pm at the Packhorse.

MH
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