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I am looking forward to
directing this play and my
aim with Street Car is to
challenge the group to input
at all levels. | do not want
people to view it as my
production. | want a mindset
that says we have a play to
produce and try to avoid the
default that the director is the
last port of call for all other
jobs.

| am very excited about the
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Although it may seem very
early to be talking about next
year's Frome Festival
(especially as this year's
festival isn’t even under way
yet) but FDC has been
approached by The Blue
House to put on an outdoor
production in its grounds. |
felt that this was a very
exciting opportunity and leapt
at the possibility.

production and | have been
busy planning the set and
mapping out the rehearsal
process.

We need to assemble a team
with set builders, advertisers,
props buyers, leaflet makers,
wardrobe, press releases /
liaison, cast liaison, stage
manager and crew and
possibly even a producer.
We need to establish a basic
programme and costs and
find people to drive the
production along and all
before we do the auditions!

Having recently directed a
group of 15 and 16 year old
children in ‘Blue
Remembered Hills’ | felt that
this was a perfect piece as
its setting in a forest in the
West Country lends itself
very well to and outdoor
production and the chance to
direct the play with adult
actors playing the child parts
(as Potter originally intended
and is seen so brilliantly in
the original Play at One for
the BBC) was too good an
opportunity to pass up. I'm
already looking forward to
the play and can’t wait to
putting the cast through the
joy of rediscovering what it
was to be seven years old,

So if you are thinking I'd love
to but can’'t - try to think
again because we really
need your help. Please give
me a call anyway because
even a small help is help and
support is always comforting.

We also need rehearsal
space so if anyone knows of
any spaces or halls (cheap if
not free!) then please let me
know.

Lastly we do need to be on
the look out for a Stanley so
keep ‘em peeled!!

GH

from hair pulling and bullying,
to nose picking and standing
on your head it's never too
late to be a child again! We
will keep you posted on news
about this exciting production
over the coming months and
in the meantime | hope you
like the photos of Whitstone
School’'s production of Blue
Remembered Hills.

Calum Grant




H Social Event H
i There will be an opportunity for FDC to get together at a ‘Bring a Plate Party’ at Gillie and
i Michael's house - 2 Castle Street Frome at 7.00 p.m. on September 2", Bring a plate of food
and a plate and cutlery to eat it with — Drink will be provided by the club. See you there! :

i A Rose is a Rose is a Rose i
i The autumn production of Stepping Out is in a crisis at the moment as we have not managed to
i cast ‘Rose’ — an important role in the play. So if you know anyone of African / Caribbean origin
i who can tap dance and would like the opportunity to perform then please ask them to contact
i Philip de Glanville urgently. :

: Down on the Farm {
! There will be a much needed sort out of the scenery stored at Rodden Farm on Sunday August :
i 12" in the morning. Details of times and directions will be circulated nearer the time by email —
i put the date in your diary now. :

i Talking News i
i A volunteer is needed to record side 2 of the Talking News for July. A short story, a selection of
i poems, a monologue (or get someone else involved for a duologue) - any of these examples
i would fit the bill. The recording deadline is 19th July. Please contact Michael Hoskinson if you i
i can help. :

i New Logo

i After much discussion, tearing of hair, beating of chests , and playing on the computer, we are

i now pleased to present the new logo for Frome Drama Club as agreed by the committee. You
i will see this at the top of this newsletter, and hopefully very soon on all of our publicity material.

...........................................................................................................................................................................................................................................

| have already told many of you about they
very exciting project | am currently involved
with. In February | was involved in an
exchange programme between my School
(Whitstone in  Shepton Mallet) and
Okuapemman School in Ghana. As part of
this exchange programme we auditioned
several students to take part in a joint
production of A Midsummer Night's Dream
to take place when they come here on a
reciprocal visit. The picture is of Mills one
of the young performers who is playing
Oberon, and we also filled the part of
Titania and most of her fairy troop from the
Ghanaian students. | hope some of you will
be able to come along and enjoy a
celebration of this partnership through a
wonderful and magical play. My thanks
also to the committee who have allowed
me such a shameless plug on the
newsletter.

The play is on the 12" and 13™ July 2007
at Whitstone School in Shepton Mallet.
Tickets cost £3.50 and it all kicks of at
7:30pm. | look forward to seeing some of
you there.

Calum Grant
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Listed below are the members of the committee. Each month we will be introducing you to
two members of the committee.

Val Atkinson

Claudia Berry Committee meetings take place every month
Trixie Collin - Secretary at the Packhorse Inn and if there is anything
Philip de Glanville you would like us to discuss please contact
Denise Gibbons us on fromedramaclub@hotmail.com

Calum Grant

Michael Hoskinson - Treasurer Dates for the next 6 months are

Denise Hunt July 23

Bill Jacques August — no meeting

Migs Jacques — Newsletter Editor September 24"

Allyson Maryon October 22™

Gillie Richardson - Chairman November 26™

David Riley December no meeting

Lesley Swinburn
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When | was very little (aged six and a half to be precise) | was cast as
Sleeping Beauty in my school’'s Christmas production in Malaya — probably
because there were no other girls or because my mother was the only one
with a sewing machine. Anyway, my father maintained that | managed to say
‘Oh, I've pricked my finger’ and then fall asleep very authentically so from that
moment onwards | felt | was destined to act. Huh!

At school in Bath and then at college in Southampton, | acted in one or two rather uninspiring
productions, though | particularly enjoyed the Greek tragedy Antigone; however, most of my
dramatic energy as a young teacher was spent producing small plays for school assemblies
and finding new slants on the Nativity story.

It wasn’t until Satco (the Sunday Afternoon Theatre Company) approached me to read for the
part of Dr Martha Livingstone in Agnes of God that | suddenly remembered my stage ambition.
| had an extraordinary audition as | had slipped a disc, was lying flat on my back and was
drugged up to my eyeballs on valium. It was the best reading | ever gave and | certainly
recommend it to anyone thinking of going through their first audition. In actual fact it was the
scariest production | could ever have undertaken as | didn’t leave the stage throughout the
whole play, and as there were only three of us, it was extremely challenging — certainly not
one to cut one’s teeth on!

For a while afterwards, | decided to take a number of smaller parts in all sorts of productions in
Frome as | realised that | needed to learn some stage craft. At that time there were a number
of drama companies in the town and | was lucky enough to act in productions for most of
them, some of the highlights being The Winslow Boy and The Taming of the Shrew for FDC;
Peter Pan and The Waterbabies for Frome Pantomime Company; Still Life and Fumed Oak for
Twelfth Night Productions; Adrian Mole and Daisy Pulls it Off for Satco.

| joined the committee of FDC when | returned from Kenya in 1996; | was kicking and
screaming all the way, as | felt that | was definitely not a ‘committee sort of person’. However,
we have a super team and it's been much more fun than | anticipated. It's been wonderful to
be able to help decide on the plays that we produce and in the last few years the company has
gone from strength to strength. I've continued acting and have particularly enjoyed being in
Arsenic and Old Lace and The Crucible though | also enjoy being backstage too.

GR
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It was in the womb when | felt my first thespian twinge but, as a
premature hypochondriac, | attributed it to colic. No surprise then that
my first stage role was in “Wind in the Willows” where | was decidedly
ratty.

It was another 21 years before | trod the boards again. Following a job
move to the West Country | told myself that | should seek out a local drama group as | had
a gut feeling I'd enjoy it. Most local to me at that time were Pilton Players. | made enquiries
and went along to an audition for the next production. | remember so clearly the feeling
that | had “come home”. For 30 years | had been an actor manqué — from now on | was to
become a drama junkie.

A house move led to my defection to FDC in 1988. My debut was in the Marie Ritchie one-
act play festival which took place every year over a summer weekend at the Merlin. Mine
was a forgettable performance in a forgettable production of Tom Stoppard’s “A Separate
Peace”. Despite this inauspicious start, my obsession with acting meant that | took part in
almost every production available for the next six years — averaging over 3 plays every
year!

Some of my favourite FDC roles included Sir Thomas More in “A Man for all Seasons”,
Victor in “Private Lives”, Lomov in “The Proposal’, Biff in “Death of a Salesman”, and Sir
Robert Morton in “The Winslow Boy”. With each production my obsession grew until |
decided to try to act professionally. My litmus test was acceptance by a drama school and
this occurred in 1995.

The last ten years have been wonderful despite the periods of “resting” which are all too
frequent in the acting world. In middle age | discovered a talent and | have been incredibly
lucky to put it into practice and even make a living from it!

For my sins | agreed to become FDC'’s Treasurer in 2004 and | haven’t been found out so
far. For my pleasure | have helped with recent productions with some individual coaching
which is very rewarding. For my pains | seem to find myself in the Merlin at get-ins doing
my bit to create some magic and then at get-outs doing my bit to dismantle it.

To conclude on a schmaltzy, luvvie note, | owe a great deal to FDC with whom | was given
the chance not only to play some fantastic roles but also to build up the confidence to
change career and do something I love.

MH
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DANGEROUS CORNER by JB Priestley — Monday 14th May

Priestley wasn't renowned for writing comedies. Earnest, well-meant, improving stuff..? yes,
definitely. But not a lot of jokes. So you might have wondered, had you been sitting in the
Packhorse the evening we read Dangerous Corner last month, why on earth several reasonably
sober members of the Drama Club were laughing incontinently upstairs as we got further and
further into this offering from one of the giants of 20th century English Literature...

The evening started respectfully enough. It was Debbie Holt who had proposed that we read the
play and she opened proceedings with a summary of the setting and a brief description of each
character. | think it was probably new to most of us actually — the sort of play you've heard of but
never actually seen, presumably because it isn’t performed very often nowadays. After the first few
pages | began to realise why. It was clearly the first drama he’d written, and dear JBP hadn't really
got the hang of it yet. We went from bemused to amused really quite quickly and from there it was
just a short step to riotous hooting, tear-spurting, side-aching laughter which did us all a power of
good. One of the funniest evenings I've had for ages! PdeG

BLACK COMEDY by Peter Shaffer Monday 18th June

Club members gathered on a dull and rainy evening for the reading of the classic one-act Black
Comedy by Peter Shaffer. The reading was chosen and led by Calum Grant. This is certainly a
one-act, but a long one-act and is usually performed with the shorter play White Liars. It is a fairly
straightforward plot based around a young sculptor wanting to impress his girlfriends father and
sell his piece of sculpture to a rich businessman, but a lot of the
comedy comes from the fact that the action takes place in the dark,
due to a power cut, except that it's in the light of course except
when it's in the light and then it's in the dark. (I hope you're
following this) There are lots of mistaken identities, some semi
nudity, drunkenness and the electricity man manages to fall into the
cellar even though he's the only one with a torch! The Club
performed this play, together with 'White Liars' back in 1986. For
those of you whose memories go back that far the cast included:
Mark Freeman, Terry Griffin, Sue Rollins, Sean Russell, Sara Salimi, Lesley Swinburn, Peter
Whisstock and Roger Whitewick. Lesley Swinburn

Play Readlngs — these take place every month at 8 pm at The Packhorse in Christchurch
Street - all welcome - to read or just listen.

MONDAY 16™ JULY 8.00 P.M. AT THE PACKHORSE
“THE MATCHMAKER” by THORNTON WILDER
This is a delightful farce set in 19" century New York and it was the source for the musical “Hello Dolly!”.
A certain businessman, Horace Vandergelder (‘choleric, vain and sly’), is now so rich he decides to take
a wife. To this end he employs Dolly Levi, a matchmaker. Throw in various young men and women,
assorted barbers, waiters, cabbies and the whole caboodle runs headlong into a lovely climax of
complication!

There are parts galore with 9 men and 7 women so it would great to see as many of you as possible.
Please remember that these play readings provide an opportunity to bring along friends who may be
interested in joining FDC or just wish to sit and listen. See you there!

MH

There is no play reading in August. Dates for next play readings are:
September 10 ™ October 8 ™ November 12 ™




