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Frome Drama Club production of A Streetcar 
named Desire was a huge success, with good 
houses, and lots of compliments on a wonderful 
high standard production. Geoff Hunt  director 
writes: 

Streetcar really was a blood sweat and tears 
adventure for me and what an adventure! We all 
fought and applied our knowledge and experience 
and had great fun trying to resolve things like: 
Who is Xavier Cugart? What’s a Bromo? Did 
candle stick phones have dials? How quickly do 
valve radios warm up? Where are all the kids in 
this street? And do coloured lights really do that!  
We resolved every one of these and many more 
besides to produce Streetcar. I even ended up 
with a Xavier Cugart CD from the cast and Nick 
got some coloured lights and is going to let me 
know if they work!! 

 
Claudia Berry, Gillie Richardson and Thandie Chipai la. 

I wanted Streetcar to be beautiful and it was and I 
thank everyone who brought their craft to the 
show because it demonstrates what a combined 
effort can do. We made a few slips here and there 
but who doesn’t.  We kept the bar high and the 
production remained so tight as a whole that I 
think we could have pulled a moose across the 
stage and no one would have thought it odd! 
There really is strength in numbers and the cast 
did us proud. 
On a production note I would say that it was a 
great help when anyone said to me in my role as 
the director, “Don’t worry I will do that” and as the 
end result shows, it was well worth the risk to say 
“thank you that would be great support” and let 

them do it (with guidance of course) because it is 
much easier when someone is doing something 
for you rather than being faced with lots of people 
willing to help but still requiring organising. It is 
hard to picture how many tasks the director has to 
do and while the role requires one to lead from the 
front there is only so much one can do and time 
just runs out. I had great support in tasks like: 
Programme compiling, road boards, the banner, 
publicity including photo shoots and press copy, 
set painting, props hunting, costume research and 
e bay scanning, costume collection and fitting. All 
of these things are wonderful things to do without 
asking the director of the show to plan how the 
tasks are to be done. For future productions we 
must consider permanent solutions to set building 
and rehearsal space and we should be looking to 
get better organised as a group by recruiting 
members for specific production tasks. 

 
Felix Byrne, Kelly Merritt & Alan Burgess 

All this said, my congratulations go out to all the 
cast and crew who all stepped up to the mark. We 
all learned a lot from each other and improved our 
game, I even learnt how poker is played and 
taught Ben how to tie a Windsor knot. There were 
some people who were with us for the first time 
and I hope Mike Witt, Cara Baker, Jim Boyd and 
Andrew Bryant stay with us for many more sets 
and very useful production help. 
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You don’t need to act to be involved in a drama production – and over the next newsletters we will be 
introducing you to all the people who work behind the scenes.  

We start with…………… 	�
����
�	����������� �
In 2003 my son, Adam, casually mentioned he 
was interested in making films and I said I would 
be more than happy to do the sound - the word 
naive springs to mind here. No sooner had I 
agreed, but a script by Will Adcock, "The Bear", 
landed on my desk and I was committed. Having 
no sound equipment was not going to stop me. I 
borrowed a mini-disk player and microphone. No 
boom pole was available so I made one. I was 
hooked. 
 
Naturally, being a bloke, it was essential to have 
all the right gear, so out came the 
wallet and lovely mikes, DAT 
recorder, boom, suspension 
mounts pre-amps etc appeared. 
Just in time, as the next project 
was for Geoff - "The Dumb 
Waiter". Outside recordings were 
done, sound effects grabbed off 
the Internet and all massaged into 
something acceptable.  
 
My first of many collaborations 
with Philip was "A Night Must 
Fall". There were just 10 effects. 
Getting the sound levels is critical 
in film and drama and it was 
especially pleasing in this play 
when a friend came up afterwards 
and asked me how I managed to 
get the clock to chime - was it 
some sort of remotely controlled 
gadget. No, it was exactly the 
right sound effect set at exactly 
the right volume. 
 
There are some big differences in 
doing sound for drama and film. The effects are 
the same but in film you record dialog and you are 
in complete control of everything. In drama, 
however, you are live and at the mercy of actors 
and equipment which not infrequently don't 
perform as expected. Take "Cold Comfort Farm". 
Philip is at the organ and naturally starts to play, I 
hit the CD play button and the CD starts playing 
but there ain't no organ sound - this starts a panic 
in the control room and my temperature rockets ( 
Chris remains ice cool as usual), cables are 
reseated, CD stopped and restarted as Philip 
attempts to play again. This time it plays. Probably 
5 seconds have passed - an eternity when 

something fails. Live performances are nerve 
racking even in the control room. 
Outside recordings present a particular challenge 
as you don't really want cars; aeroplanes people 
etc getting into your pristine sound effects. This 
can mean getting up at 3:00am and heading off to 
some remote location. Probably not practical if 
you have to record actors, as we did in "Of Mice 
and Men". This had a lot of outside recordings all 
done in one day down in Vallis Vale. It is quiet 
there but many people take walks along the river, 
especially on a Sunday. Well, we started 

recording and I was thinking how 
lucky we were that absolutely no-
one had interrupted us when 
Gillie approached me and asked 
"Can I let the people through 
now as they are getting a bit 
impatient?" I had no idea she 
had been holding them back for 
the last 20 minutes! 
 
Pantomimes. I can guarantee I'll 
be asked for thunder and have to 
do at least one complicated 
effect - a castle being ripped out 
of the ground springs to mind. 
This is a real pleasure and I look 
forward to it each year. These 
are effects that I can actually 
listen to in the audience as 
pantomimes are done when I am 
at work and we film them in the 
evening. This is a bonus as one 
of the downsides of doing sound 
for drama is that you don't get to 
experience the effects in an 
audience - listening to them in 

the control room just isn't the same. Which 
reminds me, if anyone would like to give me a 
hand I'd be most grateful, we could then take it in 
turns and hear our work "live". 
��
I am passionate about sound and music, it can 
heighten drama and give the audience an 
emotional impact that would be lacking if it was 
missing. I am deeply indebted to the FDC for 
letting me do the sound, and a little music, as it 
gives me a creative outlet that I would not 
otherwise have - a cliché but nevertheless true. 
Oh yes, and I get to work with a fantastic bunch of 
people. 
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Well Streetcar has finished and what a 
wonderful production it was! But for all of 
those who felt that we could relax and 
take a break until November think again. 
Blue Remembered Hills has been cast 
(see last Newsletter) and what a cast we 
have. I am so looking forward to working 
with each and everyone of the cast. My 
only problem is that we now have to live 
up to the superb standard set by all the 
magical productions we have had over 
the last few years! A task my cast is 
definitely capable off I just hope I am. 
So what is it that’s going to be special 
about Blue Remembered Hills? Well first 
off it’s not being put on in our usual home 
from home. Instead of The Merlin Theatre 
this production will take place in the 
glorious grounds of The Blue House. 
Secondly (as you might have guessed 
from point one) it will be an open air 
production which suits a play set almost 
entirely outside very well. Finally it’s not 
just a play but a picnic as well. What we 
wanted was to make the whole evening 
into an event and The Blue House came 
up with the answer. They will open their 
gates at 6pm giving people an hour and a 
half to relax, eat, drink, and then at 
7:30pm as the atmosphere reaches its 
peak the evening gets even better as we 
give the performance. Sounds like bliss to 
me (especially if it’s dry!) 
So if you’re interested in seeing this 
piece, don’t delay, get onto the Frome 
Festival Box Office now!    

Calum Grant 

�������������������
A fun cricket event has been arranged between:- 

FAOS / Frome Memorial theatre 
vs 

FDC / Merlin Theatre 
Frome Cricket Ground, Fromefield 

Friday 30th May 6.00 p.m. 
80's disco to follow 

9.00 p.m. To 12.00 midnight 
We need players to contact Claudia Berry as soon 

as possible 07870 836591 or 
claudiafabberry@blueyonder.co.uk 

A Go-go dancer! A Go-go 
dancer! My kingdom for a 
Go-go dancer!’  

 
Well hopefully that got your attention. 
Setting Twelfth Night in Soho during the 
sixties has always appealed to me as it 
just seemed to fit. Twelfth Night has 
always been one of Shakespeare’s rudest 
and crudest comedies and sixties Soho is 
famous for its sleaze. It is also seen as an 
area where the rich rubbed shoulders 
with the poor, giving Orsino, Olivia and 
Feste a place, and even the puritanical 
Malvolio seems to fit, with groups, 
including the famous (or infamous 
depending on your viewpoint) Mary 
Whitehouse fighting against the sleaze of 
Soho! This is, off course, a stereotypical 
and very blinkered view of Soho in the 
late sixties but I  want to make Illyria in 
Twelfth Night a super condensed version 
of sixties Soho. So where do the Go-Go 
dancers fit in? Well I’m afraid you will just 
have to wait and see! 

Calum Grant 

�
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Auditions for Twelfth Night will be held in 
place of the play-reading on July 14th at  
8 pm at Packhorse with second auditions 
later in the same week. 
�
�����������������������
Provisional date for the Spring production 
is 20th – 26th April.  
Written invitations are requested by the 
committee from directors interested in 
producing a play for spring  2009.   
  
Please provide details of play including 
brief plot synopsis, cast list & any other 
information you feel will be of interest.  
  
Deadline is 31st May 2008 and 
submissions should be sent to Gillie 
Richardson. 

�
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‘What evil device shall I pick on to stop ‘em? 
There’s always the river in which I could drop ‘em 
A dirty great Oak tree could tumble and crush ‘em 

Or over a precipice perhaps I could push ‘em. 
If they drink from the well, I could poison the water 

And that would be that, or it jolly well ‘oughta! 
 

Those lines have stayed in my head for 
many years! My first debut into the acting 
scene was as the Wicked Witch of The 
West in the Wizard of Oz – aged 11 
years! 
 
As a teenager I belonged to Cheshunt 
Amateur Dramatics Society in 
Hertfordshire. I appeared as a 
member of the townsfolk in many 
Christmas productions but was 
given my big break as Eliza 
Doolittle in Pygmalion at the age 
of 16. I went on to appear as 
Felicity in Habeas Corpus, a 
memory that will never leave me 
due to the embarrassment as a 
young girl of having to appear on 
stage in my underwear with a 
rather older man playing Arthur 
Wicksteed!  
Cheshunt Am Dram was a member of the 
Hertfordshire branch of the All England 
Drama Festival & I appeared in After the 
Rain by John Bowen playing Sonya. 
 
Once I had my two lovely daughters, 
Catherine & Georgina, I took a break from 
the drama club scene to devote my time 
to them. 
 
In 1996 I joined Theatre 64 in Yateley, 
Hampshire. Theatre 64 was always keen 
to use the work of unpublished writers 
and I played several cameo parts in a 
montage of scenes in a play called Tales 
by Torchlight, set in World War 2, during 

the blitz in a London Underground station.  
The piece was written by a fellow Theatre 
64 member, he also wrote a full length 
play called The House That Jack built. It 
was in this production that I played Jill & 
our very own Geoff Hunt played my 
husband Jack!  
Yet again I found myself cast as a Witch 

in Theatre 64’s production of 
The Wizard of  Oz!  
One of the most interesting 
productions that I was in with 
Theatre 64 was a play called 
Out of The Flying Pan. This 
play is written in gobble de 
gook, not a single word is 
English yet it is easy to 
understand the actions of the 
two main characters through 
the intonation of how the lines 

are delivered. I played a Politician, 
struggling to reach a peace deal through 
a time of threatened war. The highlight of 
this production was the inclusion of a live 
pianist (who I shot at the end!)  
In 2000 I moved to Frome with Geoff.  
I joined FDC a couple of years later & 
played the part of Barbara Jackson in the 
production of a Pack of Lies. More 
recently I played the nurse in It Runs in 
the Family. 
Well folks, that’s a bit about my dramatic 
past, the rest I keep rather closer to my 
chest! 
 
    Denise Hunt 
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These take place every month at 8 pm at The Packhorse in Christchurch Street 

All welcome - to read or just listen. 
�

May 12 th – Barnaby Rudge Act II – see above 
 

June 16 th – Dry Rot by John Chapman  
Fed up with fine evenings?  Bored with BBQs?  By June 16th  you might well be… 
Why not come and join us for an evening of sheer delight, reading one of the oldest and possibly the 
funniest of all the famous Whitehall Farces – “Dry Rot” by John Chapman starred Brian Rix in both the 
stage and the film version and ran for nearly 1500 performances.   And though it is now over 50 years 
old it will still make you hoot with laughter.  A cast of 10,  7 Men, 3 Women, not a hint of sub-text, just 
lovely absurd escapism 
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Monday 10 th March - Barnaby Rudge  
Several years ago, during my involvement with the Frome Revue Group, I read Barnaby Rudge for the 
second time. Our stock of revue material at this time was woefully thin and it occurred to me that this Dickens 
novel had potential for an open stage format. I began writing but more urgent demands on my time and the 
winding up of the group meant that the project was set aside indefinitely. A few months ago I picked up the 
manuscript again and determined to finish it. It was quite a formidable task to undertake in my spare time, 
but the enduring magic of Charles Dickens, Microsoft, and the fact that there is not much worth watching on 
the TV, helped the project to a point where I could launch it onto the Frome Drama Club. 
 
I put the suggestion of a club reading to Gillie, and her positive response encouraged me to commit to a 
date. A deadline has the most wonderful effect on concentrating the mind.  
 
The enthusiastic efforts of Michael and Gillie produced a group of strong readers and after a disorganized 
start, due to the complexity of my efforts to reduce the overall amount of printing; we got through the first of 
the two acts.  
 
It was a little disappointing that there were no young adults at the reading. There are eight individual parts 
(out of the 23 speaking) for these elusive persons. No doubt they were all occupied on other mind-improving 
pursuits. Nonetheless I was delighted with the result. Not having been involved with scriptwriting of any kind 
for many years it was a real confidence boost and once again I express my sincere thanks to those stalwart 
readers who took part. 
 
Michael has offered the May 12th slot to read the second Act. It is similar in length to the first and introduces 
three more main characters over twenty scenes.  

Terry Griffin 
 

April 14 th  - The Odd Couple by Neil Simon   
 I went along to the April Play reading with no very clear idea of what to expect from The Odd Couple as I 
hadn't seen the film or the play.  Well I/we soon found out that we were in for a treat and an hilarious 
evening. Briefly, Felix Ungar leaves his wife and is offered a room by his friend Oscar Madison. Oscar is a 
newspaper journalist and a slob. Felix is a house-proud cleanliness nut and therein lies the majority of the 
comedy. Further humour is added by other characters, mainly their friends who meet at Oscars for their 
weekly poker game. The writing is sharp and very funny and I will leave you with a few choice quotes. 
"A suicide telegram; who sends a suicide telegram?" 
(upon thinking that Felix has committed suicide)"A whole bottle of pills! My God send for an ambulance." 
"  Wait a minute will ya, we don't even know what kind"" What difference does it make. He took the whole 
bottle" "Well maybe they were vitamins. He could be the healthiest man in the room" 
and finally   " His refrigerator has been out of order for weeks. I saw milk standing in there that wasn't even in 
the bottle"          I could go on! 
Thank you David (Riley) for suggesting we read this play. It's a shame you were unable at the last minute to 
be there.          Lesley Swinburn 
 
 


