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The FDC Christmas Party

Over 450 of us crammed in to the upstairs of the Packhorse for the FDC Christmas Party on
Monday 10™ December. This seemed strange as we only have 80 members. After an hour of
good-natured chaos, some of us began to suspect some overbooking might have occurred.
Dressmakers against Tyranny, the Frome Origami Club and the local Geological Society all
seemed to be getting on particularly well with lively debate and topical tips flying around until
someone suggested a game of “Scissors, Paper, Stone” and all hell broke loose. Fortunately, the
Frome chapter of Amnesty were also present and were able to mediate a ceasefire.

The splinter group “Frome for Kazakhstan” were
especially sociable and joined in on our theme of “Happy §
Feet”. Who could have foreseen that the H sound in
Kazakhstani is actually pronounced Cr? The results of this
misunderstanding are all too clear from this photograph of
some of our unexpected guests. Perhaps the most
interesting contribution came from some exchange
students from Greece, here to attend a workshop on
“Castration made easy”. It was essential to keep them
apart from the Dressmakers against Tyranny so we
engaged them in our cultural caption competition. Here is
just one example of their classical education coupled with farming technlques from the ancient

world.

Once the police had removed most of our gatecrashers (they did overlook the stag party who all
turned up in fancy dress as the Invisible Man and the hen party who came as a silent order of
nuns), we were able to commence a celebration of a very successful year. We did this by playing a
number of party games (devised and supervised by Geoff Hunt); eating nibbles other than the
cheese straws which were applied to nostrils and ears during charades; and the distribution of
amazing prizes. The stag party won best costume.
The evening could so easily have ended on a tragic note when a member of the hen party
unsuccessfully ran the gauntlet of the stag party darts match. Noting that the other 2 darts landed
in double 20, the scorer saved the day with some plucky British humour:
“One nun dead and eighty!”

MH
P.S. You had to be there...



It wasn’t my idea to do Stepping Out.

In fact, when someone mentioned it as a
possibility a couple of years ago | thought they
were joking. Plays? Yes. Dancing? Definitely not.
But the idea had clearly taken root amongst some
of the female members of the Committee.

We were looking to cast Of Mice & Men at the
time (9M, IF) and they said they were fed up with
male-dominated plays. Stepping Out (9F, 1M)
would redress the balance nicely.

So what if no one had the slightest idea how to
tap dance! So — they'd learn. And learn they did. |
have to say the commitment of the core group
was utterly amazing. Eighteen people turned up to
the first lesson at Janice Alden’s Dance Studio in
July 2006, including me... | thought that if | was to
direct it | ought to get an idea of what was
involved. | soon got ample proof that it was much
harder than it looked and slunk away in shame,
shortly after the first warm-up! Others followed my
lack of leadership over the next several weeks,
and within a few months the group were down to
six or seven regulars, doggedly determined to
crack it but, oh dear, progress was so slow. Every
time someone new joined us poor Janice had to
start again with them from scratch. The idea was
that a cast would emerge naturally as we went on
and by March | could see most of the characters
amongst the core group. We still hadn’t found a
‘Maxine’ but at last however we now had
someone to play Rose (the larger-than-life Afro-
Caribbean character) — or at least we did until
Josefina Quintero became ill during the run of The
Crucible, in which she played Tituba of course,
and sadly she subsequently pulled out.

By now everyone had ‘got’ the basics. Our biggest
problem however was always going to be
choreographing and learning the finale and with
just six months to go | was beginning to realize it
was going to be well-nigh impossible to turn these
galumphing ducklings into glittering swans without
some sort of miracle.

The miracle turned out to be Debbie Haines. As
soon as The Crucible was out of the way she set
to work, building on what they had learnt from
Janice, introducing them to hats and canes,
honing and polishing them every week in her
Danceworks studio. It was she who suggested

Joanne Plenty might play Maxine, and since we
had found it impossible to replace Josefina, Jo’s
sister Sally Langley kindly stepped in to take the
role of Rose. Both of them had cut their teeth
acting and tap-dancing with Frome Operatic, they
very quickly settled into the group, and they were
a joy to work with. In fact the whole cast really
gelled. | think there must be something very
special about the teamwork involved in learning to
dance together. The group had such a
tremendous cohesion that our weekly acting
rehearsals went virtually without a hitch. Two of
the cast had had almost no stage experience
before but | don't believe it showed — it was a
really strong ensemble piece, with well-defined
characterisations and not a weak link anywhere.
This wonderful sense of teamwork also seemed to
inspire the large Production Team. Bill Jacques’
experience in architecture meant that the ‘dingy
North London church hall’ that we designed and
built together looked uncannily real, and it worked
extremely well as the rehearsal space used for the
majority of the show. The difficult thing however in
this play is that the author, Richard Harris, sets
the final scene in a theatre with a big open stage
and gives us only a few lines of dialogue front of
tabs in which to work the transformation. Thanks
to the Herculean efforts of Steve Hooper and his
crew however it appeared magical and virtually
effortless — night after night. It never ceased to
amaze me!

The play is also complicated by the fact that it
takes place over a period of about six months,
from the depths of bitter winter to flaming June,
and since each scene is at least a couple of
weeks further on in time the cast had to do
amazingly quick changes — onstage, behind tabs.
We solved this by giving each of them their own
personal dresser and the chaos was wondrous to
behold. We often said we wished we had filmed
backstage rather than from the auditorium but
there were probably too many naughty bits on
show for family viewing.

There were an enormous number of costumes of
course — many of them provided by cast members
and their families who dug deep into their old 80’s
wardrobes, or bought them on EBay or from
almost every charity shop in the area. We had



decided from the outset that the finale costumes
would have to be stunning glittery tailcoats and
toppers, and since you can't easily hire such
things, Yumiko Bowman set to work and hand
stitched every one of them — a quite fantastic
piece of work, for which we will always be grateful.
Surprisingly the set of blazers required for the cast
were also difficult to find so Heather dragged out
her sewing machine and made them too.

All in all it was a really happy show, with everyone

pre-sales were so good that we decided to put on
an extra performance instead of doing a final
dress rehearsal. We were able to keep costs
much lower than usual and, with almost entirely
full houses, we made a profit not far short of
£2000, half of which we donated to PAC, a
Frome-based charity which provides a counselling
service to anyone affected by cancer. A great
success all round! | only wish I'd thought of it...
PdeG

doing their bit to make it work. And the audiences
loved it! Our publicity machine was a bit better
oiled this time, and got into gear a bit earlier, and

FDC Annual General Meeting
Monday 25" February 2008
8p.m Packhorse Christchurch Street
All members Welcome

Streetcar — Its all about Desire

Well we're offl
We have a cast, and some crew, a production assistant and some set builders but we still need to build our
team so please get in touch and try your hand.
| really want this show to push people’s skills and experiences so please consider things you haven't done
before and give me a call.
The cast have started on some Characterisation sessions and accent practice and we all look set to start in
the New Year. Please look at the attached props list that Trixie has made as we need to know early if we
have stuff to find. Costume, set-building and publicity could all do with some more people to make it easier.
The more there are the easier it is so please do support us.
I would like to thank all those who have helped me develop my ideas and | think the buss has really started
so please do join me on a great journey

Geoff Hunt

A Streetcar named Desire — Spring Production
Merlin Theatre — Thursday April 24 ™ Friday 25" & Saturday 26 " 2008

Play Readings — these take place every month (Usually the second Monday) at 8 pm at The
Packhorse in Christchurch Street - all welcome - to read or just listen.

January 14 . Night Of The Iguana by Tennessee Williams
This is set in Mexico and most of it in the Mexican jungle where the hot and steamy surroundings mirror
the action. The defrocked Rev. T Lawrence Shannon, who has been expelled from his Virginia church
and is struggling to come to terms with his wrecked life, is to be a tour guide and historian for a church
ladies' bus tour of Mexican religious historical sites. Following an incident with one of the younger
members of his group, where he is threatened with dismissal, he takes control of the bus and drives
wildly into the jungle ending up at a crumbling hotel of an old friend. Here he falls in love with a guest at
the hotel who turns out to be the catalyst in the recovery of his sanity and self respect.
There is a large cast of 21. The main characters are:

The Rev. T. Lawrence Shannon defrocked priest

Maxine Faulk old friend of the Rev Shannon and owner of the hotel

Hannah Jelkes guest at the hotel who the Rev. Shannon is attracted to

Charlotte Goodall young woman in the tourist party

Hank Prosner Bus driver

Judith Fellowes Group leader

Nonno guest at the hotel and grandfather to Hannah Jelkes

Miss Peebles.

Other cast members are mainly the members of the tour group.

Lesley Swinburn




For years | steered clear of
Frome Drama Club,
thinking them to be a rather
odd lot. | had been turned
down for a part at my first
audition, but a year or two
later | was given a small
role in Bob Gooding’s
historical drama about the
town — Time Trieth Troth.
Catchy title... they don't
write ‘em like that any
more. Anyway | thought | was seriously miscast
but Bob dismissed my concerns with an airy wave
and the advice to “try acting a bit, Philip”.
It was probably then that | decided my future
probably lay more with directing...
For 15 years | paddled my own canoe, putting on
a series of increasingly ambitious Christmas
productions at the Merlin for Frome Pantomime
Company and writing and directing (oh, and
acting) for Troupers. But | did flirt occasionally
with the Club — as Col Pickering in FDC’s 50th
Anniversary production of Pygmalion, directed by
Mike Walker, and as the Friar in Pip Utton’s open
air Romeo & Juliet. It wasn’t until the Committee
invited me to direct something though that my
passionate affair with the Club really took hold.

That was in autumn 1999. | decided to do a
classic post-war farce, See How They Run, with a
really big set which | built in a disused factory on
Wallbridge. Heather and | were running Black Lion
Costumiers next door and | was fantasising about
getting into sets and props as an extension of the
business. Thank goodness it never took off — |
would have lost a fortune. SHTR went down
rather well with most people, and actually made a
bit of money | was told, so they kindly let me do
another one, though | had to wait four years for a
slot. Autumn 03 was Arsenic & Old Lace, which |
stil think is one of my all-time favourite
productions, and | even got to do some acting as
well, playing the nasty Jonathan Brewster. Great
days.

FDC was only doing one full-length play a year at
the time but, having been elected to the
Committee, | managed to persuade everyone to
be a bit more adventurous and go back to having
Spring and Autumn productions. There followed a
spate of increasingly successful shows. They
didn’t all make a profit — in fact Night Must Fall lost
us £1000 because | got a bit carried away with the
set I'm afraid, and overestimated the charms this
ageing thriller would have for the people of Frome,
but we were beginning to attract a regular
audience and developing a reputation for
excellence, | hope, which has surely helped
increase membership and ticket sales. We have

gone from a tentative two performances, to three
and now to four, and Production Week really is a
whole week. | know it puts a strain on everyone,
but by golly it's fun.

Stepping Out was my 4th major production in two
years and it is time for a break, so I'm delighted
that Geoff Hunt and Calum Grant are waiting in
the wings, ready to take over directing for next
year’'s three slots. | am hoping though that the
Club will let me come back in 2009 — | have some
exciting ideas for the future!
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| don't think | began as an angel, animal or
whatever at school, but in the garden at home
when a group of friends gathered to perform plays
we had written to long suffering families and
friends. | suspect about 7/8 years at the time.
As a family we were regular supporters of the
local am drams in Surrey - they performed 6 plays
a year so their starting of a junior section was
greeted by much enthusiasm by me. Time to
leave school and go to secretarial college in
London so no more drama, at least not on the
stage until |1 got involved with the Dickensian
Society and played the usual innocent Dickensian
young girl - | suspect young girls were in short
supply!

All acting went on hold while living in South Africa
and young babies were a full time occupation, but
then the bug caught hold again when we moved
to Dorset. Since then | have been lucky enough
to play a variety of roles. Some of my favourites
being:-Nora in Ibsen's Dolls House, The Heiress,
Gwendoline in The Importance, Coward’s Still life,
Hay Fever, Blithe Spirit - and numerous bustle
and crinoline plays - too many to remember.
Learning scripts whilst walking the dog, cooking,
and ironing - in fact anything with a book in one
hand was standard practice. Then a six year
break while living in furthest west Wales - no am
drams in that far corner, but it proved a blessing
when Under Milk Wood came along.

A move to Frome and eventually plucking up
courage to join FDC and lucky enough to play the
American spy in Pack of Lies and the fun of being
Gran, who made a nice cup of tea, in It Runs in
the Family. Since then, more recently, another
old lady in a John Godber play and Oh What a
Lovely War - my only effort at 'singing' apart from
Panto when much younger!!!

Who knows, what next -but what a Club and what
a high standard to have been fortunate enough to
join.



